
JUMP-START YOUR SCREENPLAY
BY KAREEM MCMICHAEL



WHERE TO START?
THERE ARE A FEW WAYS 
TO GET THE IDEAS 
FLOWING.
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WHAT WILL YOUR MOVIE BE ABOUT?
COME UP WITH THE STORY
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VS.
OUTLINE

TREATMENT

4



OUTLINE

• Generally used solely by the screenwriter 
during their development and writing 
process. 

• Meant to be read only by the writer or 
their collaborators. 

• Outlines (which can vary in size, shape, or 
form) serves as a blueprint for the movie 
concepts pertaining to the characters, 
scenes, plot points, and story acts. 

• Write a detailed synopsis. (Think short 
story)
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EXAMPLE OUTLINE
FROM TIM BURTON’S 
BIG FISH
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TREATMENT

• A film treatment (or story treatment) 
is a detailed summary of your film, 
show, or project. 

• It communicates all important 
scenes, sequences, and story points 
style that evokes the tone of your 
film.
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TREATMENT (CONT.) 
WHAT SHOULD BE IN A TREATMENT?

Working Title 

The writer’s name and contact information 

WGA (Writer’s Guild of America) Registration number 

A short login 

Introduction of key characters 

Who, what, when, why and where.
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TREATMENT (CONT.) 
WHAT SHOULD BE IN A TREATMENT?

Act 1 in one to three paragraphs. Set the scene, dramatize the main 
conflicts. 

Act 2 in two to six paragraphs. Set the scene, dramatize how the 
conflicts introduced in Act 1 lead to a crisis. 

Act 3 in one to three paragraphs. Dramatize the final conflict and 
resolution. 

10





GOOD LOGLINES

• THE GODFATHER (1972) - The aging patriarch of an organized crime dynasty 
transfers control of his clandestine empire to his reluctant son. 

• PULP FICTION (1994) - The lives of two mob hit men, a boxer, a gangster’s wife, 
and a pair of diner bandits intertwine in tales of violence and redemption. 

• INSIDE MAN (2006) - A cop has to talk down a bank robber after the criminal’s 
perfect heist spirals into a hostage situation. 

• CASABLANCA (1942) - Set in unoccupied Africa during the early days of World 
War II: An American expatriate meets a former lover, with unforeseen 
complications.
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THE SCREENPLAY



GOOD SCRIPT 
WRITING 
SOFTWARE

STUDIO BINDER 
CELTX 
FINAL DRAFT 
WRITER DUET 
HIGHLAND 
FADE IN 
MOVIE MAGIC 
SCREENWRITER
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FEATURE FILM SCRIPTS

15

Generally a solid feature film script is between 110 to 120 pages.  The rule of 
thumb with screenplays is that one page equals one minute of screen time. 



TWO TYPES OF SCRIPTS

• SPEC SCRIPT is a screenplay that’s written “on speculation.” That is, 
you, the screenwriter, write the script without and development 
contract or promise of payment in place in hopes of getting your 
script sold or in front of an agent for representation. Also in a spec 
script there is not much, if any, technical terms, transitions, and credits. 

• SHOOTING SCRIPT is a script that has been vetted changed, and 
rewritten some and is not being used as the blueprint for filming the 
movie. 



KEY DIFFERENCES IN SPEC SCRIPT AND 
SHOOTING SCRIPT

TITLE PAGE 

A spec script should have the title of the movie, “written by,” the author or author’s 
names, and some contact information (for author or agent). WGA notification is optional. 

A shooting script may have, in addition to the above, multiple subsequent writers, studio 
or producer contact information, draft or revision dates, and copyright notices. So stay 
away from these things in your spec. 

SCENE NUMBERS 

Spec scripts should not have scene numbers. 



KEY DIFFERENCES IN SPEC SCRIPT AND 
SHOOTING SCRIPT (CONT.)

Spec scripts should avoid any reference to opening credits or title sequences. Screenwriters 
should just focus on crafting the best opening scene they can. Even if you think your concept 
for opening titles is wicked brilliant, it may brand you as an amateur if you incorporate such a 
sequence into your spec. 

Shooting scripts can contain title sequences (or at least reference their location) because at 
that point, the script is finalized and typically the Director knows how everything is going to 
play out. The guys that look after the title sequences for films are masters of their craft. They 
won’t be left floundering if you don’t “leave a spot” for the opening titles in your screenplay. 

TITLE SEQUENCES 



KEY DIFFERENCES IN SPEC SCRIPT AND 
SHOOTING SCRIPT (CONT.)

In spec scripts it’s never a good idea to include camera directions (PAN, DOLLY, TILT UP, ZOOM IN ON, CRANE UP, etc.). 
It’s the Director’s job to interpret your screenplay and come up with their own shots. 

It is okay, however, to craft a scene that implies the camera direction — that directs the mind’s-eye of the reader. Just 
don’t specify a camera shot in your spec, unless it’s absolutely integral to your vision and pivotal to your movie. 

CAMERA DIRECTION 















QUESTIONS?
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VIEW THIS PRESENTATION AND MORE AT:

 

http://kmcmichael.weebly.com/screenplay.html

